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one of terror too The Wreck of the Deutschland (1875)
shows. Metrically a tour de force, yet revealing
new rhythmic possibilities, this surprising poem
is full of storm, agony, and the mystery of God's
ways to men. Such an apprehension found its
most personal application in the later sonnets
through which Hopkins related his own struggle
with God. It is as though Donne were born again
with a softer, more tremulous nature :

Wert thou my enemy, O thou my friend,

How wouldst thou worse, I wonder, than thou dost

Defeat, thwart me ? . , .

Mine, O thou lord of life, send my roots rain.    (50.)

In the light of all these achievements it is absurd
to condemn later Victorian poetry for romantic
conventionality and lack of " adult male intelli-
gence.'9 By their assiduous pursuit of the poetic
moment, the flash of ecstasy, the Victorians gave
dramatic force and variety to the lyric ; this and
the new impressionistic approach paved the way for
later experiments. They are accused ofcc evading "
the life about them ; on the contrary, they often
portrayed aspects of the contemporary scene too
crudely for true art. If some rebelled against
urban life and " supped on country pleasures
childishly," others sought inspiration in the city.
There was a prevalent and growing consciousness
of intellectual and social problems which, however,
had not then reached their present catastrophic
urgency. Their work shows a gradual abandon-
ment of the archaisms and artifices of the Pre-
Raphaelite school. Even in the more academic